Ringmasters:
Plotkin (LEFT)
and Guidi, the
force behind Red
Rafn. at King's ™
ym in

LAURA PLOTKIN WANTED TO MAKE A FILM ABOUT THE LITTLE- KNOWN WORLD OF FEMALE FIGHTING WORLD (HANIJ ION (1|[\|f\ BOOM BOOM™” GUIDI WAS HER ___f_.-"l TICKET IN. by Sarah Henry
WHEN THE PROJECTOR BROKE DOWN—TWICE—DURING THE WORLD PRE MIERE OF RED RAIN, films and music videos. “It’s been a rite of passage, like struck Plotkin a decade ago while she was working
Laura Plotkin’s unexpectedly touching tale of an abundantly tattooed, loud-mouthed lesbian boxer birthing twins, and I've been in labor for two years.”  on a rap video at King’s Boxing Gym in Oakland.
from San Leandro, Plotkin kept her cool. Less resilient directors might have crawled under a seat in [t looks like Plotkin’s persistence may pay off. Red Among the ph tos of pugilists lining the walls, one

i ot ; ; = s 3 Rain—boxing lingo for make it rain blood, go for stuck with Plotkin: the heavily pierced, hairless black
the wake of such a mortifying technical glitch. But the Oakland filmmaker shrugged off the snafu at it o ol Pl T oadv Tooer T o B e

roke—is getting noticed, and not only by the film pate of Lady Tyger Trimier. "I had never seen any

the documentary’s debur at the Film Arts Festival of  er’s protective family, controlling handlers, and a festival crowd. Roseanne Barr, a boxing enthusiast thing like her |1c fore,” recalls Plotkin. “She was
Independent Cinema in San Francisco last Novem- macho sports culture that didn’t take too kindly to a who just happened to answer her phone when the \[IU‘.II';_‘, and beautiful and awesome looking. She was
ber. “Sorry about the projector,” sassed the black-clad £a |lililg1ﬂ}_‘, around ringside, Plotkin nonetheless per- moviemaker called to talk up the document: iry, got very spirited, and [ was moved by the picture. | was
35-year-old to the sold-out crowd at the Roxie. “It severed. In the end she crafted a compelling story jazzed about the film ; g with Plotkin for  like, "Who is that lady?’ I didn’t even know there
sucked. But it sucked worse for me.” despite limited access and—that perennial first-time 45 minutes. Although Hr.‘llllil}_‘ concrete came of the was a whole circuit of female boxers.”

Such stumbling blocks were par for the course dur filmmaker’s problem—a lack of funds. “It’s been diffi- confab, Plotkin's }‘I"ul)]u'l_llrll\!] efforts have not been Fast forward to 1996. Still keen to pursue the idea,
ing the two years it took Plotkin to make Red Ran. cult. There were lots of things working against me,” for naught: Folks at cable and public television sta Plotkin decided she’d have a better chance of meeting
Hampered by a sometimes-reluctant subject—world says the Connecticut transplant, who's spent the past tions have already expressed interest in the work. women fighters if she jumped into the ring herself. So
ch: ampion h::\:l Gina “Boom Boom” Guidi—the Aght-  ten years behind the camera t« iling on other people’s The inspiration for a film about a female fighter she began learning how to spar at King’s, a decidedly
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